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Oral Presentations

1-1:50 p.m.

GUPTA (CBSL 237)
Cultural Changes in Japan and Amer-
ica: Through the Window of Music in
1907-Present

Abigail Campbell, Leah Alsept, Desiree Smith, Somer l/
Freeman, Joshiyn Criswell, Hana Suzuki, Hiroko Okuda,

Taiki Yoneyama, Yuma Ono, and Yuta Kobayashi

Sponsors: Hiroaki Kawamura and Greg Mott

The five Japanese and five UF students collaborated on a
comman global topic through the OSGSP (Ohio Saitama
Global Speaker Program). They chose to focus on music
culture and its changes reflecting on the socio-cultural and
political environment in Japan, US and the world through-
out the recent five decades. The students were divided into
five groups, each of which consists of one Japanese and
US student with an assigned decade ranging from 1970 to
2020. Each group researched the music of their given
decade in the opposite country in which they live, using
each other, along with family and friends, as resources.
Through this semester long cultural exchange, we have
collected musical trends from Japan and America over five
decades. This presentation will share the results of these
collaborative research activities between Japan and the US
with Japanese students participating in the presentation
via zoom.
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